ROOM   I

small to be a complement to the angels were it not that
their reflections in the water extend the form down-
wards.

The colour is as carefully harmonized as the form
and the exquisite pastel shades of the angels9 robes are
in perfect poise with those of the group on the opposite
bank.

Piero della Francesca, being a scientist, was also a
close observer of nature and his interest in the things
around him is at once noticeable in this picture. The
landscape ajid foliage are most sensitively depicted,
but it is a pity that the greens, once fresh and spring-
like, have deepened so considerably with the passage
of time. Everything has been accurately perceived
and the reflection in the water is not that of the hill-
top which we see on the horizon, but, more correctly,
the reflection of some rising ground in the middle
distance.

As in the Nativity, there is a wealth of entranc-
ing detail. The water-plants in the foreground, the
pebbles beneath the stream and even the water in the
scallop-shell held by the Baptist are painted with ex-
treme care. In the background we see a road leading
to a castle, through a pleasant expanse of fields and
trees.

The figures also have their interest, and the man
taking off his shirt not only serves as part of the basic
design but also adds a delicious piece of humorous
realism.

To have passed from Paolo Uccello to Piero della
Francesca is to have come from one extreme to the
other. In Paolo we are delighted by his whimsical
geometry, but in Piero our wonder is mixed with awe
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